



Keisuke Serizawa’s “humorous interpretation”:
A Reading of Don Quixote Picture Book
田　中　有　美
TANAKA Yumi 
［Summary］ Keisuke Serizawa, who was named a National Treasure of Japan for stencil dyeing, 
described in his Don Quixote Picture Book (1936) and its new version (1976) a Japanized world 
of Don Quixote. In these two versions of the Picture Book, which include 31 illustrations of well-
known episodes, Don Quixote is completely transformed into a fully armored samurai traveling 
around 17th-century warless Japan with a farmhand, Sancho. Exotic elements are erased and the 
samurai Don Quixote becomes a part of Japanese scenery. Quixote attacks a water wheel and a 
tiger instead of a windmill and lion. 
   Analyzing the 1936 Picture Book and comparing it to the 1976 Picture Book, I will show that 
the 1936 version is deeply related to satirical and comic aspects of Don Quixote. At the time, 
Serizawa was in the middle of a community in which a Romantic reading of Don Quixote was 
dominant. Clarifying the book’s deviation from the client’s expectations and contemporary un-
derstanding of Don Quixote in Japan, this paper shows that Serizawa’s book uniquely challenges 
“serious interpretation” of Don Quixote.
1. はじめに
染色家であり、重要無形文化財（型絵染）保持者でもある芹沢銈介（1895 〜 1982）は、1936 年
に『絵本どんきほうて』（以下『絵本』と表記）を完成させた。スペインの文豪ミゲル・デ・セル































六 命からがら * 旅籠へ辿りつく 前篇　十六
七 飯もりの戸迷ひが騒ぎの因 前篇　十六
八 すは大敵と羊の群に突て入る 前篇　十八






































































































































































































































本稿は、2015 年 4 月、カリフォルニア州立大学ドミンゲス・ヒルズ校で開催された第 41 回イ
スパニア文学国際シンポジウムおいて行った口頭発表 “Don Quixote’s Mimicry in Japanese Folk Art: 
Reading Two Versions of Keisuke Serizawa’s Don Quixote Picture Book” の一部である。本稿における
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